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Alternative Radio Audio 
Cassettes 


Caldicott 
Chomsky 
Cockburn 
Ehrenreich 
Parenti 
Sklar 
Zinn 


For a free catalogue write: 
David Barsamian 
2129 Mapleton, Boulder, CO USA 
80304 


Life at the ‘FUV 


by Magnus Thyvold 


quity Eklectica is the newest addition to 

Wednesday night's rock line up. 
Hosted by Kari Hewett of Saturday 
morning folk/rock fame and Peggy Abbott 
of Women on Air, the program will feature 
a rock'n'roll-centered mix of styles and 
genre that promises to be 51% or more 
varied female contents. Tune in 
Wednesday nights 10:30 to 12:30 for a 


new perspective. 


So, you've heard enough about the 
1994 Stolenwealth Games? Then try 
listening for CFUV's cutting analysis — 
“Commonwealth Critiques," a compilation 
of alternative news from ‘Commonwealth’ 
countries around the world. The series is 


What other computers will run tomorrow, 


currently in production, so look for it to be 
listed in the August Offbeat. If you are 
interested — in helping with 
“Commonwealth Critiques” (research, 
especially) then contact Chris Vance 
and/or John Shafer at the station — we 
need all the help we can get in countering 
the propaganda of colonialism. & 


« 
LIMCGs 
A magazine to correct the record 
published nine months a year 


O 


Send $32 US international money order 
or certified cheque to: 
Sheridan Square Press, Inc., 145 West 
4th Street, New York, NY 10012 


heini-eds of 


Power Macintosh 6100/60* Power Macintosh 7100/66* 


Power Macintosh runs today. 


PowerPC” technology is changing the face of 
personal computing. And so are Power Macintosh” 
computers—the first members of the Apple® Macintosh® 
family to include PowerPC microprocessors. 

Power Macintosh computers deliver the raw 
processing speed once reserved for network servers 
and high-end workstations—making them ideally 
suited for graphics, Apple AV technologies, and 
computation-intensive applications. They also work 
with System 7™ software, so Macintosh users can get 
going right away with no additional training. 

With Power Macintosh you can run your 
current applications without changing a thing. Just 
double-click and go. And with SoftWindows software, 
you can run DOS and Windows applications, as well.’ 


Introducing Power Macintosh: 
the first Macintosh computers with PowerPC. 


still more. 


Power Macintosh 8100/80* 


But that’s just the beginning. There are 
dozens of Power Macintosh applications designed to 
take full advantage of the RISC technology built into 
every PowerPC chip—and developers are writing 


| And right now you can choose from three 
Power Macintosh computers—the affordably priced 
Power Macintosh 6100/60, the mainstream 7100/66, 
or the 8100/80, our most powerful Macintosh ever. 
Of course, the PowerPC advantage won't be 

limited to just Power Macintosh computers. Apple is 
bringing out PowerPC upgrades for many of its most 
popular Macintosh computers.’ 

So stop in today and see the future of 
computing. Power Macintosh. The future is here. 


UVic Computer Store 


Clearihue C143, facing the UVic Centre 
8:30-4:00 Monday to Friday, 12:00-4:00 Saturday 
Phone 721-8321 e-mail cstore@uvvm.uvic.ca 


This service is only available to students, staff, and faculty.at the University of Victoria 


_ ‘Monitor, keyboard, and mouse sold separately; AV configurations also available. ‘Requires SoftWindows software, «= - U 
which comes bundled with certain Power Macintosh configurations. ‘Upgrades are planned for Macintosh Ilvi and 
llvx; Macintosh Centris™ 610, 650, and 660av; Macintosh Quadra® 610, 650, 700, 800, 840av, 900, and 950; Performa® 
600; and Apple Workgroup Servers 60, 80, and 95. © 1994 Apple Computer, Inc. All rights reserved. Apple, the 


Apple logo, Macintosh, Macintosh Quadra, and Performa are registered trademarks of Apple Computer, Inc. Centris, ® 


Power Macintosh, and System 7 are trademarks of Apple Computer, Inc. PowerPC is a registered trademark of 
International Business Machines Corporation and used under license therefrom. SoftWindows is a trademark of 


Insignia Solutions, Inc. Mention of non-Apple products is for informational purposes only and constitutes neither an 


endorsement nor a recommendation. 
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EDITORS : Scott W. Gray & Keith Powell . 
EDITOR'S ASSISTANT : Your Mama 


PLAYLIST COMPILATION : 


FOLK: Ken Newell 

JAZZ: Arnold van Klaveren 

RAP: Degree 

ROCK: Keith Powell 

ROLLIN’ AND TUMBLIN’: Eric LeBlanc 


CONTRIBUTORS : 


Jason Borgeson 

Scott W. Gray 

Kari Hewitt 
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Tim Quick 

Cory Roy 

Kimberly Rydens 
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Magnus Thyvold 

Chris Vance 
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TYPING : John Wayne Gacy, George Peppard 
PROOFREADING: Everybody 

PRODUCTION : Rayola Graphic Design 
ICONS : Pat McEown 

DISTRIBUTION : Chuck's Wagon 
ADVERTISING : Brian Pareis 

PUBLISHER : Kate Pasieka 


REQUESTS: 721-8700 
NEWS: 721-8701 
BUSINESS: 721-8702 
ADVERTISING: 721-8704 
FAX: 721-8728 


Letters, manuscripts, photographs, and: graphics are 
welcome but will only be returned when 
accompanied by a SASE. Submissions may be 
sent to: 


OFFBEAT / CFUV 
University of Victoria 
P.O. Box 3035 
Victoria, B.C. 

V8W 3P3 


OFFBEAT welcomes your feedback and 
comments on articles. Please write letters 
to the editor c/o CFUV FM 102. Please 
include your full name, address, and 
contact phone number, as we need to 
check sources sometimes. OFFBEAT 
reserves the right to edit letters for length 
and clarity. 


FIGHTS WE WOULD LIKE TO SEE: 
Letter 7 vs. Letter 2. 


MUSIC THAT RULES THIS MONTH: Lag 
Wagon - Thrashed Superchunk - Foolish 


OFFBEAT© 1994 by the University of Victoria 
Student Radio Society. All rights reserved. Offbeat is 
published monthly as a listener's guide to CFUV-FM 
102. CFUV-FM broadcasts regularly on 101.9 FM, 
on cable at 104.3 in Greater Victoria, Vancouver 
Island and the Sunshine Coast, and on cable 101.9 
FM in Sooke and the Western Communities. CFUV- 
FM 102 is a campus/community radio station that 
provides alternative music to the Island and 
surrounding areas. We presently operate at 2290 
watts and are operated by the University of Victoria 
Student Radio Society (a registered non-profit 
Organization). CFUV FM 102 is primarily a 
volunteer-run organization. Funding for CFUV FM 
102 is made possible by donations from the 
community, our annual October Fundrive, 
sponsorship revenue, and a percentage of UVIC 
Student fees. Offbeat / CFUV FM 102 are located on 
the second floor of the Student Union Building on 
the campus of the University of Victoria. Offbeat 
publishes 10, 000 copies free of charge every month 
and is distributed throughout Vancouver Island and 
beyond. A one year subscription to Offbeat (to help 
offset costs, postage etc.) is $20. Cheques or 
money-orders should be made payable to CFUV 
RADIO. Those incarcerated will receive a free 
subscription upon request. Opinions expressed in 
Offbeat are the sole responsibility of the authors, 
and do not necessarily reflect the opinions of 
Offbeat, CFUV-FM 102, or the University of Victoria 
Student Radio Society. A 
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CFUV: Letter 7 


Hi. I’m your friend from across the 
water- ya know, the guy in prison that 
makes all the requests on AT&T. 

First, I'd like to say thanks and | really 
appreciate you playing all my requests. 
CFUV is the best. I've been stuck on this 
mountain for 2 1/2 years now and in 
that time, CFUV (believe it or not) has 
helped make my time more enjoyable. 
When I'm in a depressed or pissed off 
mood, | can always say fuck it and go 
back to my cell and put on CFUV. That 
always seems to cheer me up or help me 
forget how everyday life in here sucks, 
and how frustrating it is somedays. 
Anyhow, I'd also like to thank you for 
helping me keep up on the punk scene 
out there and get all the latest releases, 
etc. That's great. | used to get Offbeat 


. but | haven't recieved it in a few months. 


If | can, I'd like to catch up on that again. 
Also some things | wanted to ask you 
guys: Do you have anything by The 
Mentors, Broken Bones, Chaos U.K., 
Total Kaos, Exploited, or Half Life? If so, 
could you guys play it sometime soon on 
the 3 to 5 show? | Listen to that 
everyday. 

Well, | think I'm gonna cut out, but 
before | go - If you guys print my letter, 
go ahead and print my address, too. I'm 
looking for a pen-friend from Canada. 
I'm 22 years old, 5'8", 174 lbs, Dark Blue 
Eyes, pale white skin and dark hair. 
Mostly into 80's punk - I'm sorta behind 
on all these new bands. Don't got much 
time left - “Free in 95." Take Care and 
Thanks Again! 

Greg Busby #979435 

Clallam Bay Correction Center 

1830 Eagle Crest Way 

Clallam Bay, WA 98326-9723 U$A 


Hey Greg: 

Thanks for writing! I'm glad to see 
that there's someone out there that 
ISN'T slagging us! We'll see what we can 
do about getting some OFFBEAT'S out to 
you soon. And when you get out, come 
up and pay us a visit. Until then, don’t 
take any shit! Keith Powell 


Dear Offbeat: Letter 2 

| am speaking on behalf of about 10 
or 12 Loco Hardcore bands and we all 
have 1 question for Keith and Scott. Who 
the fuck are you guys? One could only 


cruv @ 


assume that you are probably old boys 
from the Neo’s-Red Tide era (80-84), or 
are you Rat's Nest-M.O.C. cronies (84- 
89)? or are you Bonehead/Hellhouse 
Lokes (90-92)? The way you talk you 
probably were around for the final Germs 


gig. Who knows? You guys should chill, . 


though, wouldn't want nuthin’ bad ta 
happen. Unsigned 


Dear Schumck Who's Too Chicken To 
Sign Their Name, 

In actuality, | (Keith) was present 
when the Ramones played their first gig 
at Max's Kansas City in 1974; in 1977 | 
was sleeping with Nancy. Spungeon till 
that rat bastard Sid Vicious cut in on 
my action. And yeah, | was at the final 
Germs gig. In fact, it was me who 
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t 15 | was disgusted with all the idol-worshippers at . 


my school. 

First it was posters of Ricky Schroeder. Then U2 and 
R.E.M. Every grade nine guy struggled with the opening 
bars of “Wish You Were Here”. How lame. Idolatry was 
for pathetic people who had no talent and would never 
amount to anything; subsequently, they had to live 
vicariously through the achievements of other Great Ones. 

At 16 | bought Stephen Fearing’s Out to Sea. 

| was acting on advice of the woman in front of me in 
line during the A&B Sound Boxing Day Sale. | had heard of 
Fearing: he was a regular on the national folk festival circuit 
as well as being established in Vancouver through dozens 
of performances at the Railway Club and the WISE Hall, 
among other venues. | had seen his face postered on 
telephone poles and read his name in small print at the 
back of local papers, but his music remained unknown to 
me. 

Four years and two albums later, Fearing's face appears 
in national daily newspapers, accompanied with lines like 
“this sort of magnificent Canadian talent simply doesn’t 
come along every day (The Regina Leader Post)." His voice 
can be heard in national CBC interviews and he's playing 
venues such as the Vogue Theatre in Vancouver which 
seats about 1000 more than the Railway Club. 

His status as an exceptional guitarist and innovative 
song-writer is undeniable, proven by his live performances 
and his albums. His style can't be defined as “folk” or 
“jazz" or “contemporary commentary” - even Fearing 
himself admits he can hear his own distinct style in his 
music. His is the voice of his own experience: never 
definitive, always questioning, always articulate, and 
always ringing off his wide and deep vocal cords. 

With all that, added to excitement over each new 
achievement of his, | found myself singing his praises and 
his 4-minute capsules of musical contemplation to 
everyone | met. Being crazy about Stephen made me 
realize that the kind of fanatic admiration | always figured 
led to imitation and idolization can also lead to deep 
inspiration. 
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from “The Assassin's Apprentice” 


It's only with the release and instant critical success of 
his third official album, The Assassin's Apprentice, that 
there are the wall posters and concert T-shirts necessary for 
shrine-building. (Canadian ‘folk’ artists don't usually 
warrant mass production of memorabilia). 

earing works hard. He appears on Bob Bossin's and 

Veda Hille’s new albums, to name a few. Recently he 
completed a cross-country tour to promote his album 
which brought him to the Newcombe Theatre April 1. “I 
came off my last tour, and for a while | felt quite 
depressed,” said Fearing in a phone interview from 
Vancouver. “I! couldn't figure out why. Because what | 
wanted from the record, a lot of what | had hoped for, I'd 
achieved. | 

“| made a record that | personally was happy about. 
Then | put it out, and the response critically was really 
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good. And | felt that 
‘itics that had bought it, 
o me that's a successful 


good, it was soi 
also from the people 
that they felt it 


really think 
His role as a musician comes to n 

the art, yet Fearing admits it is full of ‘expectations. 

“In the nations that are going throne aes am 


} albums Out to Sea and Blue Line 
; songs are extremely personal 
is characterized by change. Much 


eo for the 
lot?” Fearin 7 
Jess. And there’s been quite a 
e. But | think [you should] let 
er for themselves.” 

on The Assassin's Apprentice 
fa young child upon leaving his 
home: "The first country of my youth/my heart was ever 
drawn to you/like a er toa broken toatnsiy ‘a world 


Vancouver | 
“What do 
write a lot ab 
bit of that go 
my lyrics and my so 
“The Longest Roa 


Vancouver], and there's a fair bit of Nirvasias in their boxes, 

so you get to hear it a lot while you're trying to get that 

one into the pocket. It’s like, ‘turn it down, turn it down!'” 
g ouing empathizes with Cobain’s position. “You ask 


Growing up in | two euttules and choosing to spend the 
beginning of adulthood in Canada has made Fearing 
‘asec en aware of the traits ts roles of Canadians. : 


way.. And sual not the case.".*: 
dni share of unwanted publicity. In an 


learn the ropes, and as a resiilt i boot so Close to detail,” said. 
Fearing. - 
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from “The Life” 
Fearing is impressed 
Canadian artists. 


an music industry, and 
in this, but the record 
st flying, “ said Fearing. 
irst time in a long time 
nterested in Canadian 
adian artists can make 


support, the artist in 
business, never forget 
to. make money, like 


ent missing from me and =< / 
said Fearing. “There's an. = faddt 

still haven't got used — MM gg ag * 
type of music that | 
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Surplus 


¢ Large selection of camping equipment and clothing 
¢ Body Guard Pepper Spray (dog & bear repellent) 


¢ 10% discount on anything in the store with this ad! 
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hollowbody Gibson and all. What strikes the listener most 
about Ronny’s playing is his uncanny ability to put his 
purist euprowe’ chops into the many contexts that he 


Be. dru machine beat, this is not 
ial shotgun wedding that some 
jOppers will dismiss it as. Ronny’s 
sal lies in the fact that he 

in accomplished Jazz 

uitarist who is 

‘tempting the 

usion (a dirty 

ord?) of old 

and new. 

hether or 

ot this is 

our thing, 


can't deny 
the — fact 
that he has 
succeeded, 
and that is 
important. 
Brian “Quick 
Release” Pareis 
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by Jason Borgeson 


We the Forge anne te Swedish death metal 
gods Entombed we iled 4 


of talents and a chi 
Goran Petrov, who 
remarkable improvemen 
compilation track (spring 
band shortly after and 
Although a temporary vocalis 
actually drummer Nicke And 's and buitarist Uffe 
Cederlund’s voices we hear ot ndestine and the vocal 
work they did on this record eclipsed what LG was capable 
of on Left Hand Path. | 

LG was back in the band in time to record the 
Hollowman on CD (93) and the promise he showed on 
“Forsaken” came true here - this EP ripped! 


ow, it was not without some misgivings that | went to 

talk to these guys; Entombed’s latest CD, Wolverine 
Blues, is being marketed by Columbia/Sony and the music 
has made an abrupt shift in direction with this album - 
slower songs and a more hardcore sound. All this to me 
spelled sell-out, and I’ve got to admit that the original 
questionnaire I'd prepared for the interview was: nothing 
short of a cross-examination of a bunch of criminals. | did 
manage to pull my act together and revise my questions 
until they somewhat resembled a proper interview, but 


there was still an edge | had to blunt a little - so | decided 
to pop into the Strath’s lounge for a pint or two before 
meeting the band at their sound check downstairs. 


After sitting down to watch a bit of TV, | noticed that 


the Buys, it the table behind me spoke with a weird walk : 


Ou Buys with Entombed or what?” | ask. Well, | 
be Nicke and Uffe of said band, and ee 


Stet ete 


never going to be a commercial bat : | 
out.” | was about to ask him if he cohsidered groups Hk 
Candlemass any more commercial than death metal/when 
the topic of conversation changed to something else and of 
course | forgot to bring it up again. Oh, well... sound check 
time. Afterwards, bassist Lars Rosenberg and | sit down to 
begin the interview... 


OFFBEAT: Do you think you'd ever have the chance to 
play with a big band like Slayer or Sepultura? 

L: Oh, they would take us, but this is about money. If 
their booking agent says to them, “You can have this 
band, or whatever, then our record company has to push 
in money for us to be playing. 

OFFBEAT: Wouldn't it be easier now, what: with Sony? 

L: Yeah, that would be 

easier, But | don't know 
what. their plans are. 
Actually there was a big 
thing with Slayer and 
another band and then is 
that was going to 
happen, but we didn't get 
it... 4t's a shame, that 
would be really awesome, 
buf... 

OFFBEAT: How are 
people reacting to 
Wolverine Blues? 

L: Yeah, people who 
are more open-minded 
like it. But then we have 
these people who are 
only into the extreme 
death metal way - pure 
death metal - they are, 
like, “Ah, what is this shit, 
this is a sell-out!” They 
are really angry but the 

_ funny thing about that is 
a month later they say 
that.theytike the new 
stuffl” 

OFFBEAT: So I'd suppose 
that your audience must 
be changing... 

L: No, we've still got 
the old fans but we're 
also getting some new 
fans, like hardcore people. 
For example, in Regina; in 
the first row there was a 
guy wearing a Pearl Jam 
T-shirt! (laughs) I'm like, 
"“What?!! | never saw a 
fuckin’ Pearl Jam shirt in 
an Entombed audience 
before - fuckin’ weird!” 
(cracks up laughing) 
OFFBEAT: I've got to say | 
think your bass sounds 
really good on the 
album... 

L: Thank you. Yes. | 


© from there. 


really worked at getting a brutal sound like Lemmmy, or 
Blakky from Voivod. | now use a pick to get a harder 
punch since we tune down so low. 

OFFBEAT: On Wolverine Blues the production gives the 
band a very raw sound, was this hard to do? 

L: Actually, yes it was real hard. Because this time we 
were trying to get the best sound ever. Whereas before we 
recorded our albums in less than on week, now we were in 
for four weeks. All of this extra time was used to find the 
best sounds to get the most attack possible from the 
instruments. It was very hard. also, Tomas Skogsberg the 


_ producer was really into making this the best he had ever 


Hone. For example, he was like, “No, | don’t think this bass 
ound is good enough,” and J say, “| think this is fucking 
great!” “No.” So I'd have to go uy a different bass and go 


OF ee In my opinion, 


&f as big as possible and 
éver, like, wimp out - you 
r just to make it easier for 


we sell one million records that would be fuckin’ awesome, 
but we don’t go, “Well, we can sell one million records - 
now we'll try for ten million!” So if people buy our records 
and like the music we're happy about it - that's it. 
OFFBEAT: On Wolverine Blues the songs are simpler in 
their structure and they're slower, too; this was an artistic 
decision then, and not an attempt to appeal to a larger 
audience? 

L: No. We were never, like, “OK, now we will change 
the music style,” or whatever; we always do what we feel 
like doing and that's what was coming out. 

OFFBEAT: There are two versions of Wolverine Blues - the 
regular CD and a censored version with a comic book 
enclosed. What do you think of that? 

_L: Gaughs) Yeah, that was something Sony came up 
with. They're like, “Hey guys, we have made an offer to, 
like, Marvel Comics to put on this Wolverine guy," 
(because we have this song “Wolverine Blues”) so we 
asked them what will happen... “Well, there will be a 
comic in it and it will be sold in comic stores.” So we're 
like, that's cool; if more people can get it, it doesn’t matter. 
And then when we got the CD it was like, cut - like an X- 
rated movie - all these samples are missing and we were, 
“Damn! There’s even lyrics taken away!” The part in 
“Hollowman” that says, “Jesus, Satan, Hitler bought my 
soul” is just not on that CD. | think that is fuckin’ ridiculous 
- we had a big laugh, but... 

OFFBEAT; And that’s so you can have this new marketing 
angle, | guess. Don't you feel the art was compromised? 

L: Yeah, it feels bad, it really sucks. But that's what 
happens when you're going into these kind of companies. 
We didn't know about it... | don’t know what will happen 
in the future. If we record an album and they say, “Oh, we 
don’t want to have it” or something. | don’t know what 
we will do. But fuck, if they don’t respect us as musicians... 
Anyway, they said they like Wolverine Blues and they put 
it out, so we'll have to see what happens. | 
OFFBEAT: Recent promo shots of Entombed show you 
guys looking a bit different; are you trying to appeal to 
MTV or what? 

L: No, the thing is, we never had an image. Uffe likes 

Sonic Youth so he was wearing their shirt at the photo 
sessions and I’m wearing a Motorhead shirt because | like 
them. And you know the picture on Wolverine Blues, 
where Alex is standing like Ice-T or something? He just did 
it to fuck people up - like, “| don’t give a fuck what you 
think, I'm going to dress this way if | want!” 
OFFBEAT: Well, it certainly fucked me up - | didn’t even 
buy the album because of that. | saw the Columbia logo 
and putting two and two together it looked to me like 
Entombed were trying to become this MTV band... 

L: No way. No, we are not doing that stuff. 


ith that | thanked Lars for his time and left to meet 
VV corse friends before the show started. Entombed 
managed to draw a good-sized crowd tonight and certainly 
gave everyone more than their money's worth with an 
intensely brutal performance. Afterwards, this was dubbed 
the highlight of the Canadian tour (Winnipeg comes in 
second now) and after some socializing and unwinding it 
was time to call it a night - up early to be on the ferry, you 
know. & 
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Forgotten Rebels: 
Talking With the King of Rock n Roll 


By Keith Powell 


“Me! Myself! | am King! | am the King of Rock and Roll!” - 
Mickey DeSadist 


|" November 1985, the Forgotten Rebels played an all ages 
record release gig for their “Boys Will Be Boys” mini-lp in 
the basement of the Queensway Hotel in St. Catharines, 
Ont. This was a major event ek ay friends and |; this meant 


Stites, any emg a 
may seem a cocky as fis ART 
if you think about it. After you get past all those considered 
to be rock “icons” you'll find something in common: 
They're all dead. Jimi Hendrix - dead, Elvis Presley - dead, 
Sid Vicious - dead, John Lennon - dead, and more recently, 
Kurt Cobain - dead. Only Mickey DeSadist and the 


Forgotten Rebels have survived, and Mickey, the only 


remaining founding member, has become something of a- 


national legend. 

You'll hear lots of stories about the shit they would pull 
in the early days of their controversial career, which began 
in 1977, but according to Mickey, most of them aren't true. 
For example, Chris Houston, ex-guitarist for the Rebels tells 
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George Essihos Live 


Jazz is heard weekdays from 5 - 8 pm and on Sundays 


at 1:36 - 3:66 pm, and 6-16 pm on CFUV FM 162, Cable 164.3 


this story about playing a 
song called “Jesus Was A 
Cocksucker” at a gig in front 
of Toronto City Hall back in 
the late ‘70's. That didn't happen. “We'd never do 
something like that,” says Mickey. “That's over the rules. 
Politics is fine, but let's not fuck around with religion. We 
have a certain amount of respect for religious people. Chris 
Houston, however, enjoys making up stories and | usually 
don't bother denying them, even if they're true or false. But 
this one, no." But what is true is that they received death 
threats when “| Left My Heart:In Iran” appeared about 15 
ant mas “Gertain falafel chefs didn't like that song,” sa 


odds. But he iscked the shit out of ther te ‘Ct, 

with an ever so slight tinge of pride. This is all in a day's 
work for the band. In the early days of punk, it was bands 
like the Forgotten Rebels who were taking chances and 
getting stomped on so today's bands like the Doughboys 
can wreck shit while “Jammin’ in Jamaica" on Much Music 
can be called cutting edge. 

Their lyrical content has always been the biggest source 
of controversy for the band. Songs like “Bomb the Boats” 
and “| Left My Heart In Iran", while sounding dumb, 
ignorant and hateful, are more a reflection of the redneck 
mentality they've always lampooned, rather than true 
bigotry. Many people get pissed off no matter what they 
write about, though. Do they go our of their way to piss 
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people off?“No, they go out of their way to misunderstand 
us. People have uncanny senses of humor” is Mickey's 
response to that. It doesn't help matters much, though, 
when he tells the same dumb sexist jokes for at least the 
past ten years, and tells female hecklers, “You've got plenty 
of spunk. | can see it all over your face.” But then again, if 
you heckle Mickey DeSadist, be prepared for some heavy 
abuse. The man has a comeback for everything. 

With the release of their new CD, Criminal Zero, the 
Rebels show no sign of slowing down. In fact, they seem to 
be getting more of an edge. For example, the sappy love 
songs heard on past records (“Tell Me You Love Me", 
“Sadie Sadie”, “Can't Wait") are noticeably.absent on the 
ew angease. “Ah, P shes the hell wants to ligten to shit like 
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ranks the many site that have biel dhiciirah the 
Forgotten Rebels.in the last 17 years. But otherwise, things 
seem to be going damn well because when faced with the 
question of what circumstances he could ever see the band 
breaking up, Mickey is genuinely stumped. “| guess I'd kick 
a guy out if | caught him fucking his mother,” was the best 
he could do. The Rebels will be around for a long time to 
come. 

“We're just cool guys who write good songs and know 
how to have a good time. When your kids are in their 30's, 
we'll still be playing and writing songs." Somehow those 
reassuring words make the world a much better place. The 
King still reigns. A 
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6am ROCK: 

8 am FOLK: with Randy and Yvette. 

10 am CLASSICAL: with host Deryk Barker 
Noon CFUV MAGAZINE: News Weather Sports 


12:15 pm PUBLIC AFFAIRS: Undercurrents with 
host Dean Mollon brings you issues swept away 
from mainstream culture. 


14 pm GAY/LESBIAN: This Way Out. 
(Syndicated) The international gay and lesbian 
radio magazine covers gay/lesbian issues from 
around North America and the world. Includes 
news, interviews, and featurés. 


1:30 pm PUBLIC AFFAIRS: /nto the Streets! In 
these times of legal bullets fired by corporate 
machine-guns we can only take power and go 
into the streets! | 


2 pm NEW MUSIC: New Album Review: with 
Bobby Googie 


3 pm ROCK: With Kristeen and Erica. Alternates 
with Erin Lumley. 


5 pm JAZZ: Footprints hosted by Terry Finch 
features musicians who have made their mark 
on the landscape of Jazz. This 3 hour program 
will favor those artists who fit Lester Young's 
dictum: “Ah, but can you sing me a song?” Five 
Spot can be heard on alternating Mondays. 
From the "Alligator Crawl" of Armstrong to the 
"Giant Steps" of Coltrane. 


8 pm CENTRAL AMERICAN: Centro America Al 


Dia. (Bilingual) News and views, culture and- 


commentary, and of course, music from Central 
and Latin America. Broadcast in solidarity with 
the struggles for peace and justice in Central 
America. ; 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria's only show on women and their music. 
We promise the unusual, irreverent, political 
sweet and sour. 


June 13: Hardbeat - hip hop and hard rap. 
July 11: Indies |. 


11 pm ROCK: The Strange Case of Druggy 
Dougy and Mr. Drugless Douglas. The many 
personalities of Doug strive to entertain you, or 
at least himself. Prepare for a Doug overdose. 
Alternates with The War Measures Act. Garth 
Chunder spins the punk rawk tunes to smash 
the state to. Crusty punk with the 80's cheese- 
metal-song-o-the-week and, as always, Devo. 


4 am LATE NIGHT: Peeing in the Bathtub. 
Don't worry, bed-wetting is not a sign of 
unconscious turmoil, it’s only the music you 


listen to. (Rubber sheets are still on sale at the... 


cafeteria.) Alternates with Two Dougs. 


3 am GUMBO: The Beatrix Potter Impressionist 
Finger Painting Show. “Truly astounding. Rory 


Tate and PK are so cool.” - Anonymous bribed 


listener. 
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6 am ROCK: Come sing with Don Olive and 
friends. 


8 am FOLK: Ode to Ani. We remember folk’s 
political roots and foot-stompin’ drive. The 
revolution is just a folk show away! 


10 am CLASSICAL: Just Say Nono. Awaiting the 
revolution? (And aren't we all?) But what can 
we do? Just say Nono? Still coming soon 
(honest!) the Annals of Webern. 


noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: VIPIRG Media 
Watch. Live from the Bureau of Public Secrets! 
Censored News and other official lies with 
interviews and updates on what the hell is going 
on right now. 


1 pm FOLK: Mediterranean Music. Presenting 
music from most Mediterranean countries: 
Arabic, flamenco, Greek, Corsican & more. Tune 
in to the music of passion! : 


2 pm PUBLIC AFFAIRS: The Earth Chronicles A 
multi-part series of narrationless documentaries 
about the Earth and the Canadian environment. 
Listen as activists talk about important features 
of their part of Canada and How they work to 
protect it. 


3 pm ROCK: Don't Call Me Stupid Show. 
Follow along for the latest mishaps & semi- 
dramatic tragedies of Rita's life, and hear 
Paulo's incessant babbling. Alternates with Jess 
Howard. 


5 pm JAZZ: Caravan with Ron Rounds. 90 


minutes of Jazz and the influence of jazz in 
other musics. 


6:30 pm JAZZ: Jumpin’ in Jazz. With host Noel 
Greenwood, presenting a survey of the early era 
of jazz. 


8 pm PUBLIC AFFAIRS: Swivel Chair-Prime 
Time Public Affairs. CFUV's noon hour 
magazine goes prime-time. 


8:30 pm GAY/LESBIAN: Out on the Waves. 


Locally produced gay and lesbian programming 


that features an eclectic mix of news, issues and 
music. : 

9 pm 20th CENTURY COMPOSITION: 
Infrequency Host Donald Lebland features an 
eclectic mix of composers and improvisers who 
stretch the boundries of 20th century “serious” 
music. 60 


10:30 pm ROCK: Punk and a Healthy Mind. 
Laughing Ohmu and Polevaulter ask: “Why 
didn't people get more upset when Theodore 
‘Dr. Suess' Giesel passed on? He was.more of 
an influence on Generation X..." Alternates with 


Rock With Steve. 


12:30 am LATE NIGHT: Freak Show. It sucks 


and so does Anus! But hey, what can you do? 


Alternates with The Lowriders Hour- we're 
loud, obnoxious, and extremely vile-you'll love 
us. 


3 am GUMBO: 


6 am ROCK: The “I'm Not Your Maid" Show. 
Be a loser- get up with me. 


8 am FOLK: Hosts Ken and Randy play an 
eclectic blend of local and other folk music, 
stressing a balance of gender, social/personal, 
and vocal/instrumental music. 


10 am CLASSICAL: With host Andrea Schwam. 
noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: With host Jana G., 
and labour issues with Random. 


1 pm DISCUSSION: Alternate Views 
(Syndicated) Host David Barsamian uses his 
widely respected interview and research skills to 
bring you guests and topics the. mainstream 
media doesn't want to touch. See ad about 
acquiring tapes and transcripts. 


2 pm PUBLIC AFFAIRS: Common Ground 
(Syndicated). Interviews with highly-placed 
experts from many fields highlight the 
examination of international affairs and events. 
Produced by the Stanley Foundation. 


2:30 pm EVENTS: Only in Victoria» The“Good, 
The Bad, and The Ugly, Locally. Alternates ‘with 
CFUV Presents, profiling upcoming events 
presented by CFUV. 


3 pm ROCK: Your Brain On Radio. Beyond 
Blonde for trash, new releases, and eighties 
cheese. Phone in and request: 721-8700. 


5 pm JAZZ: Straight No Chaser. |f you like bop, 
hard bop, ageing baby boomers, pontification, 
or why the CD player will never succeed, then 
tune in and listen. Nabil Fawzi and Luigi Fucotti 
take it away on alternate Wednesdays. 


8 pm RHYTHM & BLUES: Let the Good Times 
Roll. A survey of classic blues n’ rhythm. Eric 
Leblanc presents birthday tributes, including this 
year's festival line up. 
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June 8: Festival Highlights 
June 15: Festival Highlights 
June 22: Jeannie Cheatham, Delbert 


McClinton, Mighty. Clouds of Joy, Wolfman 
Washington, Jay McShann 


June 29: Mighty Clouds of Joy, Wolfman 


Washington, Jay McShann 
July 6: Bessie Griffin, Bill Haley, New Releases 


July 13: Paul “Hucklebuck” Williams, 


Spinners, New Releases 

July 20: Jimmy Dawkins, New Releases 

July 27: Moonglows, New Releases 

Aug 3: Specialty Record’s Story, New Releases 
10:30 pm ROCK: equity-eclectika... for 51% or 
more, varied female content. 


12:30 am LATE NIGHT: Knowledge Show Or 
Noknowledge Show. Listen and learn or the 
more plausible listen and forget all facts. 


3 am GUMBO: With host Psyche 


6 am ROCK: Movie (1994): Nev Thompson's 
Wake ‘n Bake. Guest starring Chris Williams. 


Power Pop story told through the eyes of Helen | 


Keller. 


8 am FOLK: Folkin' Around with Keith Malcolm 
features 2 special segments for the kids called 
Malcolm To My Neighborhood. Live 
performances from local artists will be featured 
in the next few months. | | 


10 am CLASSICAL: with host Stephen Ellis. 
noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: John Shafer calls 
his show Bad News. Tune in and find out why. 


1 pm SPORTS: Sports in the Spotlight. CFUV's 
veteran sports director, West Mundy, presents a 
show interesting to more than just the sports 
junkie crowd. Listen and give it a try; you won't 
be bored. 


2 pm BLUES & GOSPEL: The Rollin’ n’ Tumblin’ 
Hour. Eric Leblanc presents one hour of the best 
of Let The Good Times Roll-mostly repeats. 


June 9: Alone, Acoustic, and Acapella 
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June 16: Smiley Lewis/Bobby Blue Band 

June 23: James Brown 

June 30: Little Richard 

July 7: Ray Charles’ Atlantic Recordings 

July 14: Big Walter Horton 

July 21: Trumpet Records/Nat “King” Cole 
Trio 

July 28: Five Keys/Clyde McPhatter 

Aug 4: Clovers/Over and Over 


3 pm ROCK: Pop-O-Pie Planet. Come 
experience the moronic lyrics and simple 
rhythms that are the essence of the best Rock ‘n 
Roll 


5 pm JAZZ: Jive at Five. Join Amold van Klavern 
or Art Simpson every other Thursday from 5-7 
for some ear-pleasing sounds. Tune-in, you're 
bound to hear something you like. Jim Fliczuk 
takes over at 7 pm with Sound Excursions, a 
mix of jazz from rag time to no time. Alternates 
with Something Else, hosted by Tom Adams, 
presenting three hours of hard, new, and free 
bop. 


8 pm ELECTRONIC: Earmeals. Electronic and 
experimental music and sounds with Brian 
Lunger and Agustin Luviano Cordero. 


10:30 pm ROCK: The Best Pringle Pageant 
We've Ever Had alternates with Into the Snake 
Pit. Think of us as Regis and Kathie-Lee go to 
hell, accompanied by a heavy soundtrack where 
we talk pleasantries, perogies and power 
chords. 7 


42:30 am LATE NIGHT. Join host Chris Johns 
for the only show that is guaranteed all nude all 


the time. It's two and a half hours of music, © 


mimes, and mayhem. Alternates with The Anti- 
Grunge Show which is especially poignant in the 
wake of Kurt Cobain's recent mind blowing 
experience. 


3 am GUMBO: A Faint Tinge of Brain with 
Lisadistic “No, this is not a metal show. | chew 
on woo, play with other people's pens and go 
poddy. Alternates with more Mixed Metaphor. 


6 am ROCK: Spot the Loony Join Mike and 
Matt for early morning confusion and angst as 
they festoon the airwaves with more in-jokes 
then you can safely deal with without the 
advice of a trained professional 


8 am FOLK: Acoustic Creek with Tracy 
Summers. You'll hear everything and anything, 
from Celtic to African with the occasional lively 


local musician. Alternates with Amanda 


Hefflefinger. 


40 am CLASSICAL: Amadeus...and More. In a 
world dominated by grunge and techno, escape 
with Linda’s classical hour(s), because Wolfgang 
is way cooler than Kurt anyday. 


noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: Features and 
interviews from around the world. 


1 pm ARTS MAGAZINE: Artlet. The Victoria arts 
scene. Interviews with Victoria artists, reviews of 
openings and theater and more. 


1:30 pm LITERARY: Random Frequency. Scott, 
Matt and Nev in kick out the jams in this tribute 
to MC5. Produced by Royal Victoria Lemon 
Society. | 


2:00 pm PUBLIC AFFAIRS: World of Aboriginal 
Radio. The sounds of freedom for those who 
have been silenced. 


3 pm ROCK: Join the Crustmaster Murray A. 
The music is hard, fast and sweet, with just a 
twist of lemon. Put down that bowl of goo - 
follow the breadcrumb trail into the forest... the 
Carnival of Crust is waiting for you. Alternates 
with Myklos. 


5 pm JAZZ: Pushing the Envelope. Host lan 
Cochran concentrates on avant-garde and 
contemporary sounds. Guaranteed 98.6% bop 
free! Alternates with Eclectic Jazz Show. From 


acoustic solos to electric ensembles, host Rod 
McCrimmon brings you three hours of 
accessible jazz. 


8 pm Rock: Anything But Dead Air. Eva 
Destruction, Chuck Wagon, Dr. D. Rebels 
without applause. Alternates with Chuck 
Wagon. 


9 pm ROCK/WORLDBEAT: Disciples of Dr. 
Demento. Our listeners wouldn't even notice if 
we changed our dialtales. They wouldn't even 
notice if we stroked a red-hot soldering iron 
across their bellies. YEE YEA. Alternates with 
Eclectic Roots. Reggae, world beat, African, and 
more. Airs June 3 & 17, July 1, 15, & 29. 


10:30 pm ROCK: Winnie Wincent Invasion. 
Twice a month, your hostess with the mostess, 
Maxine “Someone Left the Cake Out In the 
Rain” Smolkin asks the musical question: Would 
you like some cheese with that high pitched 
whine? Alternates with Escape Velocity. Listen 
and deluge your ears with some of the latest 
intelligent technological music and other scary 
stuff. 


42:30 am LATE NIGHT: Mixed Metaphor, every 
other Friday, 12:30 - 6 am, with George Hodge; 
30+ minute sets (intro, guitar, trippy, rock, 
country folk, international, bluesy, jazz) 
individually warped for you. Alternates with 
Outpost Ill, with Zerth. 


3 am GUMBO: with TQ. 


6 am ROCK: with Ryan. 


8 am FOLK/ROCK: Radio Arcadia. Arcadia: A 
pastoral ideal. Radio: a box with a bunch of 
sounds emanating from tiny critters. Rotating 


hosts include K2 Anon, kari, Ken... music to 


graze by. 


10 am FINNISH: Pirkko Kiansten and Maisa 
Korhonen host Soiteliaan, a Finnish program 
featuring Finnish music ranging from popular 
modern music to folk and classical. News, 
interviews, and poems in Finnish. 


11 am IRISH: Host Desmond Lynch puts focus 
on traditional Irish folk music from Ireland and 
elsewhere. 


42 am FRANCAIS: Les Melomanes. Host Patrick 
will make you listen to all aspects of French 
music (rap, rock alternative, hardcore, 
Quebecois, jazz) when you listen to Les 
Melomanes. 

4 pm DUTCH: Holland Calling. Host Jack 
Brouwer of Radio Netherlands International 
presents a program in Dutch and English for the 
Dutch community. | 


2 pm PLAYLIST: Playlist Salad. Only the finest 
musical ingredients get mixed by the rotating 
hosts. 


4 pm ARTIST PROFILE: Labelled and Shelved 
brings you a variety of thematic specials. 
June 11: Dumela Africa! Free At Last! 
June 18: Rossettes and Raspberries with 
Martin Monkman and Deryk Barker. 
June 25: Native Voice with Bird. 
July 2: Pete Namool: pioneer of ambient 
music and owner of Fax Records, Germany. 
July 9: Dumela Africa! Music from the women 
of Arab Africa. 


July 16: Rossettes and Raspberries with 
Martin Monkman and Deryk Barker. 
July 23: Native Voice with Bird. 
July 30: Richard James (aka Aphex Twin, 
Polygon Window) - lucid dreamer and creator 
of twisted ambient soundscapes 
6 pm REGGAE: Alive and Dread. Victoria's only 
source for the roots rocking sounds of Reggae 
and African music. With hosts Rankin’ Rob, 
Mighty Cloud of Joy, Ital Stew and Jahnathon. 


9 pm DANCE: Perpetual Motion. Christopher 
lays down a deep trance groove for all your 
dancing needs. 


> 
: 


Se as ae ene Avg er 


10 pm RAP: Spittin' Rhymes: The time of the 
week when this station gets truly FUNKY: A 
110% pure hip-hop throwdown with host Deg: 
One, and the fattest DJ's around. 


42 am GARAGE: Garage Grooves: Whoa 
‘daddy-o! Every week, Alex the Wailer filing in 
for Amazing Larry brings you brand new 60's 
punk from around the world as well as a variety 
of “old" garage stompers. 


4 am LATE NIGHT: Anarchist Cafe. What's to 
be done? Listen to the Anarchist Cafe for 
seditious fun with John-Henry and Amanda as 
we subvert the dominant paradigm and move 


ourselves towards revolution of the mind and 


body. 


3 am GUMBO: LoungeWorld. In our ongoing 
attempts to stimulate pineal glands everywhere, 
we're going weekly. That's right. Now YOU can 
experience the tripped out electronic madness 
EVERY SATURDAY NIGHT! Rotating. 


6 am ECLECTIC: Progress is Measured By How 
Much We Lose. A musical metaphor for a dying 
planet-intellectual approach, spontaneous 


format, explosive Edge, an all-too-brief : 


excursive Experiment in the kWALLity of sound 
and the sound of quality. 


9 am JAPANESE: Ohayo Victoria. Asako and 
Noayo invite you to tune in to the sound of 
contemporary Japan (and to their famous 
“One-point Japanese lesson!”). 


40 am POLISH: Grzegorz Gawronski, Ursula 
Zelinski and Ewa Caputa present an hour of 
news and music from Poland, as well as 
interviews and news from the Polish 
community. 3 

41 am ITALIAN: Italian Broadcasting System. 
Music and news with Don Sforza and Giovanna 
Greco. 

12:30 pm LATIN AMERICA: Postales Musicales 


de Latino-America. Hosts Miguel Alvarenga and 
Estevan Baileys present a bilingual program 


offering. music, cultural news. and interviews 
from Victoria's Latin American community and 


throughout Latin America. 


1:30 pm JAZZ: Guitar Jazz. Host Joe Scarfone — 


looks at the world of jazz guitar. Also, catch 
Joe's Garage featuring local players. 

3 pm WOMEN'S ISSUES: Women on Air. 
Feminist voices speaking out. Music, news and 
interviews from the week past, our air time 
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turns up the volume on different women’s noisy 
silences. Call CFUV 721-8700 with your 
messages or events. 


4 pm PUBLIC AFFAIRS: From the Blackside. A 
program of easy R&B, with interviews and 
guests from the Black Side, with your host, 
Jonathan Johnson. 


5 pm AUDIOSOUNDSCAPE: ?Frame? Frame. 


6 pm JAZZ: In the Mood. A program of jazz in 
the broadest sense of the word with your host 
BJ. a dedicated fan of the genre (you're 
absolutely right if you guessed the initials stand 
for Beatnik and Java). 


8 pm JAZZ: Peter Lovric's Jazz Concert. Put 
your dancing shoes on with the King of 
ballroom jazz. | 


40 pm ROCK/FOLK/ECLECTIC: Fish Show. 
Facing a future too far-fetched to be feasible 
with upendedop-eyed cocktimism, the Fish 
Show faces front face first on the floor. Hoopla! 
Oink! Oink! Join the Rielistes. 


4 am LATENIGHT: Colin and Company present 
a two hour trip of confusion, Rollins and theater 
reviewing. We'll talk about anything as long as 
it isn't politically correct. This is not as bad as it 
sounds, is it? Take it outside, God Boy. 


3 am GUMBO: Untamed music from the wild 
kingdom. & 
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ROCK block-programming can be heard three times a day Monday - Friday, on CFUV FM 102 
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Home Improve au 
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Greyhound Tragedy 
- Compiled by Keith Powell 
* Denotes Canadian content + Denotes Victorian content 


Incentive 
Independent 
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Polygram 
Shimmy Disc 
Fat Wreckords 
Allied 

Cargo 

Drag City 


Raging Postman 
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ambience with an attitude 


Artist Title Label 


Pete Namlook Namlook IV / Power Supply Fax 
James Bernard Atmospherics Rising High 

Stevie B. Zet Archaic Modulation Recycle or Die 
Biosphere Patashnik - Apollo 

The Fires of Ork The Fires of Ork Apollo 
Aphex Twin. Selected Ambient Works Il. Warp 
Ritchie Hawtin & Pete Namlook From Within ep. 
+8 

Velocete Micro Cosmic ep Reflective 
Meditation vs. Slumber ep. Apollo 


Locust Weathered Well Apollo 


This playlist brought to you via Lounge World, experienced weehly at 3am on 
Saturday nights [or Sunday morning if you want to get techno-cal]. Also, 
Check out Escape Velocity on alternating Fridays at 10:30-12:30, for 
Intelligent Dance Muzih of a more rapid nature. 


Let The Good Times Roll 
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ARTIST TITLE LABEL 


Carey Bell Harpmaster (w/Lurrie Bell) JSP 

Carey Bell Heartaches & Pains Delmark 

Bobby Blue Band Turn On Your Love Light (2CD) MCA 
Fats Domino Out Of New Orleans (8 CD) Bearfamily 
K.C. Douglas Big Road Blues Fantasy 

Snooks Eaglin That's All Right Fantasy 

Ari Eisinger You Don’t Understand Second Mind 

Carol Fran/Clarence Holliman See There! Black Top 
Clarence “Frogman” Henry Ain’t Got No Home MCA 
Joe Houston and Otis Grand The Return of Honk JSP 
Howlin’ Wolf Ain’t Gonna Be Your Dog (2CD) MCA 
Beau Joque/Zydeco Hi-Rollers Pick Up On This Rounder 
Lonnie Johnson/Elmer Snowden Blues Ballads Vol. 2 Fantasy 
Willie Kent Too Hurt To Cry Delmark 

Sleepy Labeef Strange Things Happening Rounder 
Leadbelly The Titanic Rounder 

Smiley Lewis Shame, Shame, Shame (4CD) Bearfamily 
Memphis Jug Band Vol. | (1927-28) JSP 

Moonglows Blue Velvet (2CD) MCA 

Mike Morgan/The Crawl Ain’t Worried No More Black Top 
Muddy Waters One More Mle (2 CD) MCA 

Neville Brothers Live On the Planet Polygram 

Orioles Jubilee Recordings Bear Family 

Pilgrim Travelers Better Than That Specialty 

Platters 4 Platters 7 | Lonely Dish (9CD) Bear Family 
Soul Stirrers/Sam Cooke Last Mile of the Way Specialty 
Dave Spector Blueplicity Delmark 

Victoria Spivey Woman Blues Fantasy 

Angela Strehli Blonde and Blue Rounder 

Baby Tait See What You Have Done Fantasy 

Johnnie Temple Complete (1935-40) Vol.!-3 Document 
Irma Thomas Walk Around Heaven Rounder 

Ali Farka Toure Talking Tim Hannibal 

Big Joe Turner Life Ain’t Easy Fantasy 

Various. Doo-Wopo Dedication To the |950’s Girls Relic 
Various Ember Records: Golden Era of Doo-Wops_ Relic 
Various Flash Records: Golden Era of Doo-Wops_ Relic 
Various Herald Records: Golden Era of Doo-Wops Relic 
Various Memphis Blues Recordings Vol. | (1928) JSP 
Various Missisippi Blues Vol. | Arhoolie 

Various Méissisippi Blues Vol. 2 Arhoolie 
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Magozine 


by Nevin Thompson 


‘m an emotional cripple,” said Paul Newman, drummer 
of the Doughboys, the hardest-working band in 


_ Canadian show business. “Who wouldn't be, after touring 


two hundred days a year.” 

Newman admitted to being an emotional cripple back in 
early October, shortly before the Doughboys played a 
sold-out show at Harpo's. He’s a Canadian, by the way, as 
are the Doughboys. They seem to tour a lot, as well. 

“It's really tough to do all that touring,” he said. 
“Touring is the reason why we seem to change our lineup 
as much as we do. Sometimes | just wish | had a night job 


OUGAbo40 


Until Newman finds something. he 
may have never had, he'll be touring, 
touring, touring with the Doughboys. 
They recently toured Germany, Holland 
and Britain. 

Playing Reading was a highlight for 
the Doughboys. “We were in this thing 
called the ‘Melody-Maker’ tent. It's a 
smaller venue, with only 3000 people. It 
was like playing a club, and the sound - 
was better. 

“This is why you tour, to play places 
like Reading. So we know why we do it. 
But, playing in the Doughboys, you find 
out if you can tour, if that’s something 
that you really want to do, if it's 
something that you can do. | guess | can 
do it. | mean, it costs a lot, and we 
generally have to depend on our merchandising sales. 
There's a lot of Doughboys t-shirts walking around out 


And CDs. Crush has gone platinum. It's like the 
Doughboys were a mushroom or something, popping up 


to get back to.” there.” on the carpet or the lawn or something, overnight. 

“We've always toured to promote our records,” 
Newman says. “Unfortunately, on our last tour our record 
company [Restless] didn’t really put a lot of records in the 
stores for us to promote. A&M is great — they've been 
totally supportive, and they let us do what we want to 
do.” | : 

Besides stocking the stores with enough Doughboys 
CDs and tapes to gag even Bono, Adam, The Edge and 
Larry, A&M colonized Canadian brains with Doughboy 
myth, lore and publicity on Canadian network after 
Canadian network. 

Well, all two of them. Besides the dumb one with Erica 
Ehm. 

“We're on Muchmusic,” he says. “We're in Maclean’s. 
We're going to be on the ‘Ralph Benmurgai Show’ on 
Cac.” | 

Benmurgai was a variety show on CBC, on some night, 
some time. The show is actually funny — funnier than 

_ Letterman, even, but after all, it was hosted by a Canadian, 
who tells Canadian jokes about other Canadians 


to.....Canadians and bored Texans who watch far too 
much <atellite televicinan The Ralnh Renmuroai Shaw 


aren't they? Just like the Doughboys. 

Newman argues that they are interesting, after all. 

“Well, we do indeed have dreads,” he says. “We're not 
rastas or anything. All of us just sort of decided to grow our 
hair long. We also all agreed not to wash it at the same 
time.” 

He says that Crush is the hardest rockin’ album the 
Doughboys have ever done, and that's not boring is it? 

“Dave Ogilvie is our new mixer, and he really helped 
form the sounds of Crush. He’s done stuff with Ministry 
and Sloan, so we basically threw ourselves at him.” 

Daniel Lanois produced Crush. 

“Daniel is a great guy,” says Newman. But Lanois is, 
after all, a Canadian, so there isn’t that much to say about 
Mears the guy. 7 | 
» : Still, however Canadian the Doughboys may be, they 
can only appeal to the anglo in all of us. 

“1 don't think that there will ever be a ‘Montreal 
sound,’" Newman says, “At least for an English audience. 
The French music scene over here is way, way bigger than 
the scene that we come from. And the music is totally 
different — they listen to European stuff while bands like 
the Doughboys are influenced by US bands like Kiss.” 

“We hate being called an American band when we go 
over to Europe,” he says, “and that seems to happen a lot. 
We'll be in Hamburg or something and we'll see a poster 
saying: Doughboys — from the USA, and the first thing we 
do when we get on stage is say that: “No, we are not from 
the USA.” 

Europe has always been really good for the Doughboys. 

“Before there was Nirvana, or Mudhoney or whatever, 
bands like us and DOA and Nomeansno were playing the 
smaller alternative places. We were the only bands that 
bothered to go over to Europe.” 

Newman says that the European market is now bloated 
with the angst-ridden corpses of the newer American 
college bands. | 

But who cares? Those bands are far more interesting 
than Canada ever will be. A 
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Live & Loud 


cub /?/ The Stupes 
Harpo’s 
April 25, 1994 


oy do | ever know how to put my foot 
Bi. my mouth! A couple of days before 
cub's recent Harpo's gig | did a phone 
interview with singer/ bassist Lisa Marr. 
Unfortunately, some of the technical shit 
wasn't working and Sandra from Public 
Affairs and | frantically took about 10 
minutes to get it all sorted out while Lisa 
waited on the line thinking to herself 
about what a loser | am. At.the gig | 
approached her and apologized for being 
so technically unclined: Then, without 
thinking |, uh, accidentally insulted her. 
Realising what the hell’! just said | backed 
up and tried some damage control, but 
you know what that always sounds like. 

The Stupes have one of those names 
that's just great for a reviewer. If you love 
them you can they they're STUPEendous, 
and if you think they suck you can say 
they're STUPid. Me? | dug ‘em. A lot. 
They've improved tons from the last time | 
saw them and their melodic skater punk 
sounded great to these ears. The only 
thing is that they have to lose those Polo 
Shirts. 

What the hell was the second band 
called? It was Black something or other, 
wasn't it? | really enjoyed their set, too. 
They had a bit of a college rock-y kind. of 
sound, and used a violin on a few songs, 
and their song writing really passed 
muster. 

cub shows are always alot of fun. The 
last time they played at Harpo’s, there 
wasn't much of a turnout. This time it was 
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mon 6 ® Let’s Go Bowling/Pressure Cooker 


wes 7 ® Jonathan Richman 
wed 8 © Mushroom Trail 
thfs 9-11 @ Qne 
mon 13 © Facepuller 
wes 14 @ Annette Ducharme 
wed 15 © Lowen & Navarro 
thur 16 @ Ngoma 
fs 17-18 © People Playing Music 
sun 19 © Rheostatics 
mon 20 © The Posies/Peach 
tues 2] @ TBA 
wed 22 © Fine Tooth Combine CD release 
thur 23 © Feeding Like Butterflies 
fs24-25 © Texas Flood 


sun 26 @ Jeannie & Jimmy Cheatham and 
The Sweet Baby Blues Band 


mon 27 © The Catholics 
tues 28 © Alain Caron “Le Band” 
wed 29 @ Lost Tribe 
thur 30 © TBA 
JULY | o TBA 


sot 2 @ TBA 
sun 3 @ New Bomb Turks 
mon 4 @ TBA 
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packed and there was, believe it or not, a 
mosh pit-for a couple of songs. Those 
things turn up in the wackiest places. cub, 
however, were their charming selves and 
the crowd lapped up the free shit they had 
on top of the speakers. Musically, they 
played all the hits: “Go Fish", “My 
Chinchilla”, “Motel 6", and the list: goes 
on. Their new drummer, also named Lisa, 
while not the most technically proficient 
drummer you've ever seen, played with a 
lot of enthusiasm and looked like she 
having a lot of fun. This was the first date 
on their cross country tour. Hope they'll be 
back in town soon. Keith Powell 


THE MULTIVERSE OF ROBYN “I’ma 


quiet guy; I’ve never kept gerbils 
HITCHCOCK 
13 May 1994 

Harpo’s Cabaret 


99 


ithin minutes of his entrance, people 

were hypnotized by the expectation 
of the sublimely incongruous and incisive 
imagery which is redolent in Robyn's 
songs and monologues. Robyn Hitchcock 
is noted for his irreverent wit, 
multidimensional lyrics and general 
quirkiness. As he chatted intimately with 
the audience about the joy of ‘dusk hour’, 
a metaphor came to both our minds. He is 
the modern day bard, a wandering 
minstrel reviving the lost art of fresh and 
uncliched communication—-the art of 
storytelling fused with eclectic news bites, 
historical interpretation and numerous 
social examinations which brings people 
closer to the art of being human. 


ues 5 @ TBA 
wed 6 © Gowan/Danielle French 
thu 7 @ TBA 

fi 8 © Big Sugar 


sat 9 © Moist/Universal Honey 


sun 10 © Paladins 

mt 11-12 © Groove Garden CD release 
wed 13 © Flying Bulgar Klezmer Band 
thur 14 © Mother Tongue 


fri l5 © Loose 


sat 16 © Junkhouse 


sun 17 © David Gogo 

mon 18 © Coedine 

wes 19 @ Rock Steady Posse 

wed 20 © Pamela Morgan 

thur 21 @ She Stole My Beer 
fs 22-23 e Timebenders 

sun 24 @ Cassandra Wilson 

mon 25 @ Why? Things Burn 


tue 26 © Clarence Gatemouth Brown 


wed 27 @ TBA 
thfs 28-30 © Bourbon Tabernacle Choir 


sun 31 @ Bob Wiseman 
AUG 1 e TBA 


twth 2-4 © Jumbalassy 
fs 5-6 @ Jim Byrnes Band 
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He began with ‘Balloon Man" which 
contains the wonderful line”...And it 
rained like a slow divorce and | wished | 
could ride a horse.” His between-song 
monologues were stomach-achingly 


funny. For example, before ‘Madonna of — 


the Wasps' came “Your partner or 
opponent in a relationship is like a slice of 
uncut salami. And you're a vegetarian. 
And you slice them up like a Tom & Jerry 
cartoon until they are pile of of discs on 
the floor. Like CD's.” 

People stomped and clapped, keeping 
up a steady round of appreciation resulting 
in two encores. More brilliant guitar- 
playing, ironic observations about hippies, 
Kurt Cobain, lobotomies, mutants eating 
Jell-O in your fridge, drugs, hospital 
bracelets, and the international weapons 


racket we. pay for with OUR tax dollars; - 


more astonishingly cerebral lyrics—- “Time 
is round and space is curved". or 
“Everything you say you won't you 
probably will eventually. Honesty is money 
in the cemetery.” Known for his great 
shirts, the colourful one he wore was 
covered with amorphous designs, like 
hands or one-celled organisms—-amusing 
because a lot of his imagery is very 
organic. 

... how to describe his ‘sound’? Imagine 
John Lennon, doing mescaline, meets Syd 
Barrett busking at Hyde Park Corner on a 
Sunday afternoon. Interested? For those 
who missed this eccentric genius, he'll be 
back in September. You too can have a 
hole blasted in your psyche so you can 
crawl out into this strange multiverse. 

Nick Nolet and Kari Hewett 


Oyster Band / Mahones 
Harpo’s Cabaret 
May 3, 1994 


somewhere out in the musicscape of 

my imagination is an area variously 
inhabited by the likes of the Waterboys, 
the Men They Couldn't Hang, the Irish 
Descendants, and Oz's own Weddings, 
Parties, Anything. A realm of Celt-folk- 
cum-rock with a fair dose of the 
traditional, which until recently lacked the 
presence of this British/Irish crew winding 
down a lengthy North American tour. A 
couple of disclaimers: | am not an expert 
gig-goer, nor am | a practiced reviewer, 
nor indeed someone very familiar with the 
band, but | can recognise a room of 
people having fun, and the talent of an 
obviously tight group of musicians 
enjoying themselves on stage. 

Their most recent release, Holy Bandits, 
offers many such tunes, and a stirring 
rendition of “Cry, Cry" provided a timely 
break for those doing a jovial reel on the 
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floor. They launched into the likes of “On 
the Road to Santiago” and a folky version 
of “| Fought the Law”, openly coercing 
the crowd with their-annotated chorus “... 
| fought the law, and, WE won! 
Remember that.” Seems that agitprop still 
exists in that there country -— | was 
beginning to wonder. 

‘T'was a most delicious introduction to 
the Oyster Band; one of the longer- 
running acts in the genre. The sheer good- 
naturedness of it all, combined with an 
obvious command of their instruments and 
harmony of character, made for one of the 
best evenings I've had at Harpo's. 
Toronto's The Mahones opened and may 
well have fed into it, but a radio show 
commitment caused my late arrival that 
evening and a heavy semester in the 
academic trenches has left me somewhat 
bereft of “new release know-how”. Mea 
culpa. If they do make it back to the coast, 
however, pick up a ticket on spec...| 
understand they're “good value.” As for 
the Oyster Band, they definitely are worth 
the bucks. Kari Hewett 


Shonen Knife 
April 22, 1994 
Harpo’s 


sn't the land of the rising sun a male- 

dominated society? Aren't Japanese 
women taught to be quiet, well-behaved, 
and cute? Anyone finding herself at 
Harpo’s during Shonen Knife’s recent 
electric extravaganza might think that the 
era of cherry blossom submissiveness is 
over. 

Despite the girlish vocals, they pounded 
out fierce tunes from beginning to end - 
and showed that rockers don't have to be 
boys to wield rock'n'roll guitars (hence 
their name, which in English means “Boy 
Knife"). Almost all the lyrics were in 
English, but sung, of course, in a very 
Japaneeeese way!! Many Japanese ESL 
(English as a Second Language) students 
must have been relieved to discover that if 
we scream, everybody will understand our 
Japanese English (and maybe even dance). 
This might tempt some to forget about 
classes and shout at people on the street. 
Don't be surprised if they do. 

The lead guitarist, Naoko Yamano, 
played a very funky solo in the same very 
funky costume that was displayed on their 
latest funky CD jacket (Rock Animals). 
They chatted it up. with the audience and 
gave a lot of compliments to Victoria. In 
fact, they were much better at diplomacy . 
than the Japanese foreign minister. 

| had fun; so did my Canadian friends, 
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RAP PLAYLIST 


ARTIST TITLE 


NAS “One Time 4 Your Mind” 


LABEL 


Columbia 


Masta Ace/Specialed/Buckshot Shorty “Crooklyn Dodgers” MCA 


ADL “Daddy” 
Maestro Fresh Wes 
Nate Dogg & Waren G. 
Ed O.G. & DA Bulldogs 
Wascals 

Lady Of Rage 

Mel Low 

Sham and the Professor 
*Note: Top 10 songs, not album titles 


“Regulate” 


“As Long As You Know” 
“Class Clown” 

“Afro Puffs” 

“Return of the Player” 
“The “So-low-ist” 


ISBA 


“Pray To the East” Attic 


Death Row/Interscope 
Mercury/Chemistry 
Delocious Vinyl 
Deathrow/Interscope 
RAL/Chaos 
Freeze 


COURTESY OF SPITTIN' RHYMES, THE DOPEST IN BEATS. 
HEARD EVERY SATURDAY NIGHT FROM 10:00 PM - MIDNIGHT 
ON GFUV FM 102 / CABLE 104.3, VECTORIA'S BEST RADIO. 
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Ray Condo and his Hardrock Goners 
Come On! 
Fury Records 


RY Condo and his Hardrock Goners 
swing like amphetamine-crazed 
hillbillies as they tear through this 
collection of nineteen stripped down, 
rockin’, honky tonkin’ country numbers on 
Come On}, the third of their CDs. Blowing 
the dust off rockabilly songs by Dennis 
Herrold and Lew Williams, Ray shows that 
those good ole boys knew how to rock 
out, and the instrumental surf track by The 
Goners’ killer guitarist, Eric Sandmark, 
meshes seamlessly with the swamp rock of 
Eddie Shuler's “The Crawl", which 
features brother Pete Sandmark, drummer, 
on vocals. Whether they're swinging 
through a Bob Wills western, with steel 
guitar courtesy of guest Jimmy Roy, or 


chugging through an earthy blues piece, 


these guys are always true to the spirit of 
the music: this ain't music for a fat-ass in a 
Mercedes on cruise control down Memory 
Four-Lane. That said, there's a wicked 
sense of humour delivered with a smile 
rather than a sneer, as in “Teenage Love", 
where Ray Condo directs a barb at the 
man with great burning balls, that 
infamous, pedophile, in the last verse; 
“That's right, Jerry Lee!", teenage love is 
misery! 

The first time | heard Ray Condo and 
his Hardrock Goners was in 1985, with the 
release of Crazy Date. The album came 
out of Montreal on Pipeline Records, 
around the time that Deja Voodoo was 
churning in the sludgeabilly morass and 
Shadowy Men were just discovering the 
big surf sound. It was raw and stripped 
down country with slap bass, crazed 
fiddle, sleazy guitar and mule-skinner 
vocals. The second album ended up in a 
bank vault when Pipeline went tits up a 
year or two later, and it wasn’t until the 
long-awaited release on CD, Condo 
Country, in 1991, that rockabilly addicts 
had something to add to their collections. 
As the title suggests, the album focuses on 
a country sound, with about half the tracks 
lifted from Crazy Date. The release of 
Hillbilly Holiday \ast year on English label 
Fury picked up most of the remaining 
tracks from Crazy Date and added a good 
selection of edgy garage numbers. Come 
On! is the first CD of unreleased material. 
Together, the three albums are essential 
for anyone who loves country, garage, 
rockabilly, and swing. 

Ray loves music, and his enthusiasm 
comes through in his playing and stage 
presence. | saw him last year at Rogue 
Gallery with bassist Clive Jackson, Ray on 
soprano saxophone and Clive on 
mandolin, playing an unrehearsed set of 
swing and jazz. An hour later, on my way 
to the Cherry Bank, Ray was jamming on 
the corner of Johnson and Government 
with a bunch of long hairs who were 
playing electric blues off a battery- 
powered amp. Tall and lean, with a 
battered black cowboy hat pushed back 
on his forehead, he's got a voice with the 
adenoidal resonance of a country great, a 
voice which climbs easily from a growl to a 
wavering yodel. He's been everywhere 
and done just about everything: in the late 
70's and early 80's he ran a club in 


Vancouver that debuted bands like Rank & - 


File. He now tours Europe regularly, where 
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there is a year-round circuit for rockabilly 
and stripped down “roots country” at 
festivals, roadhouses and clubs. It is ironic, 
he says, that bands like his have to go to 
Europe to get the recognition they miss in 
North America. In Europe, country is a vital 
music, with none of the tinsel or 
sentimentality that is associated with the 
shit coming out of Trashville, Tennessee. 
No hair gel, no ersatz emotion. His videos 
get rotation on Much Music at odd hours, 
and a video for the title track of the new 
album should be airing by the time you 
read this. He and Clive, both visual artists, 
decided they wanted complete control of 
their videos, and together hand-painted an 
entire animated video for “Barroom 
Crazy" a few years ago on a puny grant 
from Much Music, a feat few if any bands 
outside of The Residents could claim. 
Clive's paintings for the album covers 
playfully evoke the postcard enthusiasm of 
the 1940s, with a streamlined nuclear- 
powered tour bus burning down the road 
from the past toward the future of rock 
and roll. | 

Watch for Ray Condo and The 
Swinging Dukes (three fourths of The 
Hardrock Goners) to play in town 
Thursday, July 14 at The Purple Crayon, 
751 View Street! Clint Hutzulak 


Papillomas 
Parka 
Independent 


Toe music is oft described as “Jiffy 
Pop” so | guess that means it's shiny, 
metallic and has yummy caloriless popcorn 
inside. That sounds about right; there's 
lots of great choruses to sing along to, pop 
bass, distorted guitars, happy drums and 
broken pop vocals. All this make this tape 
a pleaser. There's even a cover of the 
WKRP theme song. How can you not love 
this stuff? Cory Roy 


Mahones 

Draggin the Days 
Kinetic 

Jimmy George 

A Month of Sundays 
Cargo | 


Bae e these two CD's together 
seems obvious as I've seen them play 
together many times and their sounds 
aren't too far removed from each other. 

Kingston's Mahones are a high energy 
Celtic-Bar band and a good number of 
songs are about drinking (“Drunken Night 
In Dublin”,"Drunken Lazy Bastard” to 
name but two) and their versions of the 
traditional “Star of the County Down” and 
“Raggle Taggle Gypsy” show that they 
can easily take the place of the Pogues, 
who after their last release, have shown 
that they're on their last legs. 

| used to go see Jimmy George every 
Sunday night at this bar called the Duke of 
Somerset, and sometimes | looked forward 
more to seeing them than a band like, say, 


~ Furnaceface, and once | blew off seeing 


the Dead Milkmen for these guys. Jimmy 
George have an obvious early Waterboys 
influence (especially in the vocals) and the 
musicianship sometimes absent from some 
of their more alcohol inspired live sets 
really shines here. These are two CD's that 
you need. Keith Powell 


Superchunk 
Foolish 
Merge 


Vie Superchunk released 
Superchunk, their self-titled first 
album, they were much younger and 
angrier than they are now, and although 
Foolish is still soaked in the dank sweat of 
teen-age angst, it is also proof that they 
are capable of displaying a wider range of 


emotional depth than they were 


previously. Whereas “Slack Motherfucker" 


(from Superchunk) is a shot-gun blast of 


anger, and “Throwing Things” (from No 


. Pocky For Kitty) is remorse flavoured 


anger at a misunderstanding, the 
emotional ground covered between On 
The Mouth and Foolish is stage-dives 
ahead of the first two albums, and tears 
Superchunk out of the rigid walls of angry 
pop-punkdom, and places them securely 
in the midst of reflective song-writers. 


foolish 


Foolish starts on a quiet note, ends on 
a quiet note, and builds tension in- 
between with such songs as “the first 
part,” and “driveway to driveway.” The 


hook dense material, such as “saving my 


ticket,". and “why do you have to put a 
date on everything" remind me of the 
singles collection (Tossing Seeds), only 
more mature and controlled. The sonic 
onslaught that used to be characteristic of 
Superchunk songs has given way to more 
diffused aggression, and, in turn, more 
focussed songs. Superchunk are not the 
angry pop punkers that they used to be, 
and the tone of Foolish differs dramatically 


from the tone of previous albums, just as — 


the Superchunk of this album differs from 
the Superchunk of previous albums. A very 
very fine album. Scott W. Gray © 
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Coma Toast 
My Grain 
Independant 


he coolest thing about Coma Toast (or 
<P sheuta | say “hottest”, get it) is their 
name. That's too bad, because normally a 
Canadian band get at least a “one thumbs 
up” from me just for being Canadian, (and 
being from Vancouver, almost a local band 
at that). This is a poor showing of 
Canadian talent, and if there are any out- 
of-country guests who have arrived early 
for the Commonwealth Games readng 
this, please refrain from spending your 
hard earned pesos, or francs, or yen, or 
whatever on this souvenir. (I'll take 
‘Foreign Monetary Units’ for 600, Alex.) 

All through the album, singer/bassist 
Darren Kerr does an impressive imitation 
of Spinal Tap’s David St. Hubbins as he 
sings “Stonehenge”. Spinal Tap is funny, 
Coma Toast is a joke. The songs are too 
long and get boring very quickly. The 
shortest track is 4:07, and if it’s just not 
happening, (as it doesn’t on this CD), it 
makes you want to rip it from your CD 
player and break it in two. Listening to 
Coma Toast left me almost coma-toast. I'd 
rather watch the wives of the Ottawa 
Senators and San Jose Sharks play a 
hockey game. (Yikes!!) 

There is a bright spot among the 
otherwise banal songs. “Frothing” has a 
neat hook that makes it seem out of place 
on the disc. But that's it for the good stuff. 
They slip back into familiar and boring 
territory on the next track. And they 
actually put a 20 second cut of baby 
noises enhanced with monster delay at the 
end of the CD and called it “...to be 
continued." God, please hear me now. | 
don't ask for much...so please, no more 
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Tao Hot to Rot! 


by Kimberly Rydens 


ungkus is a fairly new band.df 

formed in Spring ‘93 and. 
got back from Europe in § 
spirited, funkish, skaish 
they backed up The Rh 
averaged two shows: 
completed a four song @ 
now), and will be 
compilation C.D. of 
produced by Dimitri D 
Bay Grad and then the 
then using the rest of tt 
music ) 


Fungkus is: Nick Blasko Ag 
Sam Dunn - bass Josh Dixon 


trumpet Noah Becker - sax 


OFFBEAT: So what's the history? 


Nick: I've been playing music for a while. Sam has 
played in a lot of these heavy metal bands around town; 


| witha beats. 
| like-ska.a Jot. All-wé tie is another guitar player 
Aa maybe a keyboard. Ska needs something in the 


he also did a metal show at CFUV, but | gues he wariteg a 


sere «9 wstetgtetetetetnte 


| backerouod to fill it out. 
ver get right into ska. It will be all mixed in, 


arid there's always a large mosh 


tive feedback from older people. It's 


of getting out there. - 
N: We're going to jam hard all summer! A 


p DISCussion cont’d from pg. I1 


Coma Toast. And, uh, while I've got you. 


on the line, how about letting the Leafs 
win the Stanley Cup. Tim Quick 


Fifth Column 
36C 
Denon 


he CD starts off with a woman's voice 
saying “Which are more dangerous, 
men or guns?” This leads me to believe | 
may be the wrong man for the review, 
(pun intnded). But I've got a deadline and 


promised I'd do the review, so here goes. 


Fifth Column have been playing around 
Toronto for the past 10 years. The 


_ experience shows on the CD, as their 


sound is tight and well rehersed. Their 
songs aren't angry enough to be classified 


-as Riot Grrl music, (I hate labels anyway, 


but it helps you, the reader), but they 
definately rock. There is a pleasant change 
of pace to each song which helps 
distinguish their differneces, at least 
sonically, because the topics of choice are 
quite standard: love , relationships, 


new FORGE 


TH DJ ED. 


Tuesdays to Saturdays. 
No cover unless there's a Special Event. 
No cover before 10 pm Fridays and Saturdays. 


Tons of Specials Tuesdays to Thursdays! 
Don't miss the Cone of Cash! 


In the CUCKOO'S NEST: 


Don't miss the Blue Jays games on the big screen! 


In the Strathcona Hotel, 919 Douglas St. 383-7137 
Start your night off upstairs in the Sticky Wicket. 


breaking up, and that most men are 
assholes. 


The CD is rather short, though, having : 


10 songs and a total running time of only 
29:40. If your'e really starting to groove to 
this record, it's almost over before it 
begins. 

Fifth Column are straight shooters; they 
tell it like it is, and the music reflects that. 
So | am bemused to find such an: 
enigmatic title as 36C. Tim Quick A 
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OFF CA Beg eae 


By Magnus Thyvold 


his month's mail brought a nifty pile of groovin’ instro discs for our listening pleasure. 
Cruddy Record Dealership ( c/o PopLama products, PO Box 95364, Seattle, WA 98145- 
2364) is the 7 inch label of Seattle’s long-time pop label PopLlama Products. It motto is 
“Where Cruddy means quality... and quality means nothing.” With that in mind | slapped 
on the three new discs they sent us. Instro, man! And not just surf stuff. The Pickets went 
first. Their four song EP Pick It!! perfectly finds that time and place where country and 


rockabilly get together for a booze-fuelled hump-fest. This all-instrumental outing sounds 


remarkably authentic and has a presence that makes your ears prick up. Far superior to most 
of the crap coming out of Nashville these days. 

Ultra Punch Deluxe Vol 1 is a four band, four song EP of classic instro-surf. Featuring 
The Bunnys, Thee Headcoats, The Untamed Youth and The Phantom Surfers, this is almost 
a one-stop primer of surf styles. While not startlingly original it is completely worthwhile. 
Each track here has a quite different feel and temper, from the Ventures-like flow of the 


_ Bunnys’ “Test Driver” to the Dick Dale tribal menace of the Phantom Surfers’ “Surfari.” The 


Bunnys, by the way, are from Japan and are part of a small flood of Japanese bands making 
their mark in North America via Seattle. : 

The Boatrampmen's Rampage!!! only has one instro tune but the whole thing rocks. This 
is a project of assorted Young Fresh Fellows and and pal Jimmie Silva. These guys love to 
play music and it shows. This disc feels like a party. You can actually hear the big grins on 
their faces. Beyond the fun, they bring a genuine understanding and love for the musical 
styles they play with that makes the whole thing utterly convincing and essential. 

The final instro offering is a split single/EP featuring Calgary's Huevos Rancheros (how 
come no good bands ever come from Edmonton?) and Alabama's Man or Astroman? on 
Get Hip.(PO Box 666, Canonsburg, PA 15233). By now Huevos Rancheros have established 
a reputation as insturmental masters that they ably live up to here. I'm not familiar with 
Man or Astroman? but they don’t let themselves be outdone and ride wave for wave with 
the breakfast boys. a" 

Another split single has Newfoundland's Hardship Post paired with Randy Bachman?!? 
(Cinnamon Toast, 2464 Robie St. Halifax, Nova Scotia, B3K 4N1) The concept here is that 
they do each others songs. Hardship Post comes off best in the deal as they get a strong 
Bachman tune, “Rock is My Life,” in return for a weak one of theirs, "That's OK.” While 


Bachman offers a lumbering take weighed down by flat vocals, the Posties shoot off a_ 


shimmering yet hard-driving track that ...? 

Halifax’s Plumtree and PEl's Strawberry share a split single, Green Mittens/Me 
(Cinnamon Toast),.that has very nifty packaging and yummy grape purple vinyl. 
Unfortunately, a nice sound and feel is completely undercut by simplistic repetitive songs. 
Some very good ideas, but sadly incomplete 

Grimskunk (in 8 Years/Rooftop Killer Cargo Records) and Uneven Steps (Cactus Eye 


Step and a Half Records 5527 Hastings St.. Burnaby, BC V5B 1R2) both take stab at the © 


dubious ground of horror-tinged late-70s, early 80s hard-rockisms. The Steps end up with a 
derivative dated mess. Grimskunk, on the other hand, manages to make it work adding a 
punk-metal sheen to update the proceedings. 

With the exception of an amazing cover of Warren Zevon's “Poor Poor Pitiful Me", I've 
never liked SNFU. This new disc (“Beautiful, Unlike You and |"/"The Watering Hole", Hom 
Wreckerds-Cargo Records) didn't change my mind. Maybe it’s just me but | found this 
kinda juvenile and unimaginative. 

To end things on a positive note. Brujeria pumps out brutal hard-core on E/ Patron. The 
title track (all in Spanish) is about shot full of holes drug czar Pablo Escobar. | don't know 
what they're saying (it’s in Spanish, after all) but judging from the music it ain't pretty. A 
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UNIVERSITY OF VICTORIA = Full Postal Services 


Extended Games Hours (18—28 August): 
Daily 8:00am until 9:00pm 
Regular hours: Monday—Friday 8:00am until 5:30pm 
Saturdays 11:00am until 5:00pm 
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There's a Place For You at CFUV 
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Alternative news? Lesbian & gay issues? 
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Visit us at CFUV, Victoria's non-commercial, volunteer-based radio. Or call us at 721-8702 
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Kaleidoscope Playhouse, 520 Herald Street, Victoria, B.C. 


